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THE AUTUMN FLOWER SHOW 


HE Autumn Flower Show, which opened October thirty- 
first and closed December first, was one of the most beauti- 
ful exhibits ever held in the Museum. 

The exhibit was closely developed around the idea of the 
flower as a motif in art; many potted plants, brought from 
private and commercial greenhouses, supplemented the flower 
as represented in tapestries, rugs, wood carving, ceramics, glass, 
and in the many paintings which were a feature of the exhibition. 

The living and the painted flower had many surprisingly 
effective juxtapositions. The illustration in this Bulletin shows 
one of the most successful: a rare type of flowering chrysanthe- 
mum, a Japanese screen and a painting by “Papa” Rousseau. 
How admirably the Japanese painter organized an impression 
of a plant with panicles of tiny blossoms and, with an unerring 
sense of conventionalization, transplanted his idea to the 
painted surface. Plants in which exquisite texture of flower or 
leaf meant much—orchids, bouvardia, calla lilies, and begonias 
—were arranged with five paintings by Georgia O’Keeffe, 
paintings of amazing texture which realized an exotic world 
and coincidentally put into visible form a deep philosophy of 
life. Paintings by Fantin-Latour, by Cézanne, by Gauguin, by 
Monet, by Renoir, and others gave many-sided interpretations 
of their ideas. Odilon Redon believed in a flower world in- 
determinate between the animate and the inanimate. Perhaps 
the series of nine pictures by him—more than any of the paint- 
ings—liberated that impalpable presence which seemed to 
haunt this unusual exhibition with its union of the actual and 
the represented. 

The Museum is deeply grateful to those who made the exhibit 
possible: Mr. and Mrs. Frank H. Ginn, Leonard C. Hanna, Jr., 
Mr. and Mrs. William G. Mather, Mrs. John D. Rockefeller, Jr., 
H. A. Elsberg, The Art Institute of Chicago, The Museum of 
Modern Art, An American Place, Durand-Ruel, Inc., French 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, Station E, Cleveland, Ohio, Subscription included in membership fee, otherwise $1.50 per year. 
Single copies, 15 cents. Copyright, 1935. Entered as second class matter March 6, 1930, at the 
Post Office at Cleveland, Ohio, under the Act of August 24, 1912. 
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and Company, Inc., Dikran G. Kelekian, M. Knoedler and Com- 
pany, Inc., C. W. Kraushaar Art Galleries, Lilienfeld Galleries, 
Inc., Pierre Matisse, Frank K. M. Rehn, Rena Rosenthal, Inc., 
Jacques Seligmann and Company, Inc., the Valentine Gallery, 
Inc., Wildenstein and Company, Inc., and Yamanaka and 
Company; and to those who so generously lent flowers: Mrs. 
Edmund S. Burke, Jr., Henry G. Dalton, Mrs. Frank H. Ginn, 
Mrs. Guerdon S. Holden, Mrs. William G. Mather, Mrs. 
Francis F. Prentiss, Mrs. Francis M. Sherwin, Dr. Robert R. 
Vogt, the City of Cleveland—Gordon Park Greenhouse, The 
Florists Association of Greater Cleveland, Christian B. Knuth, 
Angelo Palermo, Storrs and Harrison Company, Westman and 
Getz, and Thomas Young Nursery. WILLIAM M. MILLIKEN 


THE HOLDEN FRANCESCO NAPOLITANO 


During the years when the nucleus of the Holden Collection 
was being formed by James Jackson Jarves, one of the pictures 
acquired by him was a “Madonna and Child,’”” very close to 
the hand of Leonardo da Vinci. Jarves records that he pur- 
chased a group of paintings for the reason that it contained this 
picture, which he believed was by Leonardo. He gathered pro- 
fessional opinion” to support the idea, and in his catalogue® he 
gives a detailed history prior to the time of his purchase from 
a collector named Vincenzo Corsi. 

Although the attribution to Leonardo was early discarded, 
the picture was afterwards called School of Leonardo without 
an attribution to an actual painter. The character of the picture 
leaves no doubt as to its debt to the Florentine master. The 
landscape portions of the Cleveland painting and the features 
of the figures are close to those in the London version of 
Leonardo’s “The Virgin of the Rocks.” The Museum panel is 
by a painter who copied the style of Leonardo because of that 
artist’s popularity but who did not sufficiently assimilate 
Leonardo’s influence to create a new style. Various names have 


been suggested, Ambrogio de Predis,* for one; but Francesco 
1 16.779. Height 1634”; width 121%”. Gift of Mrs. L. E. Holden, 1914. Thieme-Becker, Kinstler- 
Lexicon, Vol. XII, p. 308. 
2 Cav. Prof. Miglirini, Director of the Uffizi Gallery; Baron Gariod, Turin Museum; Monsieur 
Rio, writer on art, author of a life of Leonardo; W. M. Rossetti; Holman Hunt; Baron Liphart. 
3 James Jackson Jarves, Handbook for Visitors to the Collections of Old Art of the Foreign Art 
Exhibition (Boston, 1883). 
4 Compare the “Madonna Litta,” by Ambrogio de Predis, Hermitage Museum Collection, 
reproduced in A. Venturi, Storia Dell’ Arte Italiana, Vol. VII, part 4, p. 1016. 
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Napolitano is unquestionably the one who produced the Cleve- 
land picture. Berenson’ makes this assumption after comparing 
the Cleveland painting with a similar picture in the Zurich 
Museum?’ signed by Napolitano. 

The details of these two pictures merit a brief comparison. 
In both panels the scheme is the same: the Madonna and Child, 
half-length, are placed in relief against a dark wall, the Madonna 
in each case with head inclined slightly to the left in typical 
Leonardesque fashion, while the Child faces right. In the 
Holden example, the Child looks at the Virgin over his shoulder, 
his whole left side being thrown into very deep, abrupt shadows; 
whereas in the Zurich picture he reaches out his right arm and 
faces her more directly. The two landscapes at either side of the 
Cleveland picture are seen through windows. In the Zurich 
picture the right-hand casement is closed; its roundels of glass 
and grating form a balance with the landscape on the left. This 
left landscape is strikingly similar to the right-hand one in the 
Holden panel, the rock formations and character of the inlet 
being very close. Even the boats are practically identical. The 
chief difference is that in the Holden landscape there is a castle. 
The similarities of landscape, plus the similarity in position of 
the figures and in such items as the treatment of the halos, the 
hair, knees, feet, and toes, the puffy contours of the children’s 
faces, and the chiaroscuro, are stylistic evidences of an identical 
hand. The Zurich picture is signed on the ledge beneath the 
Child. Another signed picture,’ also from Zurich, is a full-length 
Virgin and Child enthroned with saints. This painting, similar 
to the smaller Zurich panel, is even closer to one in Stockholm.* 

Berenson’ lists fourteen pictures which he considers to be by 
the hand of Napolitano. These vary considerably within the 
Leonardesque style and can be grouped within two or even 
three divisions. The first group is formed by two pictures of 
full-length madonnas enthroned: the one in Zurich, which is 
fully signed, containing the saints on either side of the dais; the 


1 “Early Italian Paintings: Lent by Mrs. Liberty Emery Holden,” Bulletin of the Metropolitan 
Museum of Art, Vol. VII, p. 182, No. 17. 

2 Seymour de Ricci, “New Pictures by Francesco Napolitano,” The Burlington Magazine, 
Vol. XVIII, p. 24. 

8 Guido Cagnola, “Intorno a Francesco Napoletano,” Rassegna d’ Arte, Vol. V, p. 81; Seymour 
de Ricci, op. cit., p. 24: “On the front of the pedestal is written, in large letters, FRANCICZO 
NAPOLITANO .. .” Also, F. N., as decoration on a horse in center of same pedestal. 

4 Osvald Sirén, “A Madonna by Francesco Napoletano,” Pantheon, Vol. IV, p. 382. 

5 Italian Pictures of the Renaissance (Oxford, 1932), p. 205. 
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other, in Stockholm, with two angels similarly arranged. In 
these examples the Leonardesque tradition is not so marked as 
in the two remaining groups. The characteristics of North 
Italian composition, with its debt to Bellini, are features which 
appear strikingly. These features comprise the use and placing 
of the dais, the ornamentation, and the paneled background 
which North Italian painters owed to the fifteenth-century 
Flemings. 

The second group consists of the “Madonna and Child” in 
the New York Historical Society,’ the “Madonna and Child” 
in the Fogg Art Museum,’ and the “Madonna and Child with 
Bird” (at one time in the G. Brauer collection).’ Although 
these pictures show the impress of Leonardo more strongly than 
do the full-length madonnas, they suggest also the early Milan- 
ese tradition of Foppa. 

The style of Leonardo is marked’ in the third group—half- 
length compositions of the Virgin and Child—which includes a 
picture in Paris owned by the late Salomon Reinach, the 
Holden piece, the Zurich example so close to the Holden 
picture, a “Madonna and Child Holding Bird” in the collection 
of R. M. Hurd, New York, and a Madonna in the Brera at 
Milan. In each of these pictures the accent is upon deep 
shadows and contrasting lights, the use of landscape through 
windows framing, or to one side of, the group, and the rounding 
out of the compositions by the full curves of the Madonna’s 
cloak, often edged in the lighter portions with a single, thin gold 
line, as in the case of the Holden piece. 

Comparatively little is known of the painter. Morelli* first 
discovered the hand of Francesco Napolitano when he compared 
the Zurich Madonna and Saints, then in its earlier Italian home, 
with the Madonna in the Brera. Morelli placed Napolitano 
between the immediate pupils of Leonardo, Solario and Melzi, 
and the freer imitators who combined Leonardo’s style with 
earlier Milanese sources such as were derived from Foppa and 
others. Ricci, however, points out that Morelli, as well as sub- 
sequent authorities, Berenson excepted, confuses Napolitano 
with an artist who worked upon the panels of a Valencian altar- 


1 For reproduction see Guido Cagnola, op. cit. 

2 Formerly in collection of Horace Morrison. 

3 For reproduction see Seymour de Ricci, op. cit. 
4 Italian Painters, Vol. I, p. 160, note 6. 
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piece and whose separate individuality’ is proven by docu- 
ments. 

Perhaps the most distinctive characteristic in the work of 
Napolitano is the peculiar palette exemplified by the Brera 
picture. In a description of it, Ricci’s* comment is: “The 
shadows are too dark and lack totally the beautiful transparence 
of other Leonardesque pictures. The Virgin’s robe is of a 
peculiar claret-colour, which also occurs in the Zurich picture.” 
This remark might be used to describe the Holden panel, except 
for the word “totally,” used in reference to the transparence of 
the shadow. The deeply accented chiaroscuro of this picture and 
the silvery bluish tonality in its landscape are brought out 
clearly by a comparison with the two Holden Luinis, both of 
an entirely different color quality. Sirén, in commenting upon 
the color of the Stockholm picture, one much lighter than most 
of Napolitano’s paintings, notes that the color is rather deep, 
the room grayish, canopy dark green, mantle greenish-blue, 
garment deep red, with a lining of vivid orange, and the flesh 
tones ivory in effect. These tones emphasize the greenish-blue 
of the cloak, the dark red, presumably of a claret color, and the 
orange. All these features of the Stockholm painting are con- 
spicuous also in the Holden picture. If Napolitano’s drawing is 
sometimes weak, his color possesses a definite, original charac- 
teristic. 

Finally, Ricci,’ in commenting on the facial types of 
Napolitano’s madonnas, notes that Napolitano makes use of 
the very different facial types of the Madonna in the two 
versions of Leonardo’s “The Virgin of the Rocks”—one in the 
Louvre, one in the National Gallery. This fact, Ricci suggests, 
indicates that, in all probability, Napolitano had access to 
Leonardo’s drawings or even used the two versions of “The 
Virgin of the Rocks” as actual models. 

Despite the obvious limitations of a follower of a great 
painter, the distinct charm so very apparent in Francesco 
Napolitano’s work is the factor which was originally responsible 
for Jarves’s enthusiasm and that of his friendly critics. It is 
this distinction which has called forth interest from later 
authorities and which appears strikingly in the Holden picture. 

HENRY S. FRANCIS 


1 Dr. Carl Justi, “Francisco de Neapoli und Pablo de Aregio,” Repertorium fiir Kunstwissen- 
schaft, Vol. XVI, p. 2. Emile Bertaux, “Le Retable Monumental de la Cathédrale de Valence,” 
Gazette des Beaux-Arts, Vol. XX XVIII (1907), p. 103. 


20p. cit.  %Op. cit. 
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CLEVELAND CONCERT COURSE 


The next concerts in the Cleveland Concert Course, sponsored 

by The Cleveland Museum of Art and under the direction of 

Mrs. Emil Brudno, are as follows: 

Friday, December 6 Edith Lorand, violinist, with her Hun- 
garian Orchestra from Budapest 

17 Trudi Schoop, with her Comic Ballet 
from Switzerland 

Friday, January 31 Artur Schnabel, pianist 

For tickets and information, call Korner and Wood Company, 

CHerry 5805. 


Friday, January 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for October, 1935, 
the following names have been added to the Membership lists: 


LIFE 
Brudno, Mrs. Emil M. 


TRANSFER FROM ANNUAL TO LIFE 


Abrams, Mrs. Anne Roth 
Aldridge, Mrs. Franklin M. 
Alspach, Mrs. M. Holden 
Amram, Mrs. Albert 
Anderson, Mary H. Melzer 
Anliot, Sture 

Armington, Everett F. 
Arms, Mrs. Thomas 
Arnold, va Eric Anderson 
Arthur, I 

Ault, E, 

Barker, Mrs. Raymond M. 
Barnes, Mrs. H. Freeman 
Barnes, Paul 

Bassett, Mrs. William F. 
Bates, Mrs. J. Bartow 
Benedict, Marjorie L. 
Benkelman, Glen F. 
Bialosky, Jerome 

Biggs, Mrs. Earl W. 
Binder, Mrs. Elmer E. 
Bishop, Ralph K. 

Bishop, Vincent V. 
Blachman, Dr. Louis E. 
Bleich, Mrs. Ferdinand N. 
Blossom, Beryl J. 
Bonham, Mina 

Bone, Mrs. Ralph M. 
Brady, Edward J. 
Branagan, Josephine 
Brink, Dorothy 

Broida, Leonard L. 


Bolton, Newell C 
Chapin, Mrs. Alvin E. 
ANNUAL 

Brost, Mrs. Roy E. 
Bourne, Henry T. 
Brown, Dr. Orley E. 
Bruce, Leonard H. 
Burke, Mrs. Ernest C. 
Burton, Harold L. 


Bustard, Mrs. William R. 


Calvert, Mary B. 
Campbell, Lenore M. 
Carbon, Mrs. George L. 
Carran, Mrs. Charles A. 
Cashman, Mrs. Aloise 
mily F 

Chudoba, Mrs. Frank A. 
Church, Mrs. Donald W. 
Clark, jean 
Clulee, Arthur 
Coll, Charles J, Jr 

Collins, Mrs. Everett N. 
Cooper, Mrs. Elise 
Copeland, Mark A. 
Crowley, Mrs. Joseph H. 
Crystal, Samuel D. 
Cutter, Annie Spencer 
Dabney, Mrs. John C. 
lizabe 


Dall, Irene 
Davidson, Mrs. Frank E. 
Deemer, Elizabeth 
Deibel, Leet J. 
Deutsch, Otto 
Dorn, Lucille 
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Downer, Mrs. Frank E. 

Dunbar, Mrs. Wallace G. 

Dworkin, Mrs. Harry J. 

Mrs. William, Jr. 

Erb, Mrs. P. A. 

Erf, Cornelia 

Erhard, Benedict J. 

Evans, "Mrs. Ernest 

Evans, Isaac 

Fairing, Mrs. R. L. > 
Fergus, Noreen Donnell 
Fick, Mrs. Clarence W. 
Fink, Elisabeth 

Fischer, Mrs. John T. 
Fisher, Mary Jane 
Fisher, Mrs. Louis S. 
Forbush, Horace A. 
Forster, Jean 

Fowls, James S. 

Fraser, Mrs. P. V. 
Freedman, Mrs. Harriet 
Fretz, Mildred 

Fuller, Gladys 
Gardavsky, Jaroslav 
Gleason, Mrs. Paul J. 
Godfrey, Mrs. Robert D. 
Gordon, Mrs. Max 
Gorretta, Mrs. Andrew 
Grauer, Mrs. Ruth B. 
Greenstone, Mrs. S. Harry 
Gresham, Robert W. 
Gries, Mrs. Robert Hays 
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Grove, Mrs. C. W. 
Gruber, Mrs. Louis E. 
Gusdanovic, Viola 
Hales, Felix S. 
Haley, Mrs. Ernest A. 
Hansen, Tecla 
Hart, Mrs. Ada G. 
Hauser, Katherine 
Hauver, Dr. Robert R. 
Hawkins, Mrs. George I. 
Hellan, Eleanor 
Henderson, Verena 
Herrmann, Carl V. 
Herstand, Mrs. M. A. 
Hier, Ruth 
Hobart, Mrs. Donald M. 
Holdstein, Milo S. 
Holladay, Mrs. L. L. 
Hoynes, Paul E. 
Hubbard, Mrs. Guy 
Hubbell, Katherine 
Hudson, Mrs. Cora W. 
Huntsberger, Mrs. H. D. 
Hyde, Mrs. Almond J. 
Irwin, Mrs. J. Preston 
Ralph Boswell 
oslin, Mrs. Ellsworth C. 
Karnosh, Dr. Louis J. 
Kelley, Anna 
King, Fred W. 
Kinney, Grayson T. 
Kiplinger, Eleanor 
Kirby, Mrs. Daniel B. 
Klausner, Mrs. Benjamin 
Klausner, Mrs. J. J. 
Klein, Mrs. David 
Kline, Ruth Lois 
Koch, Helen 
Knight, Helen 
Korach, Irvin 
Kray, Henry C. 
Kundtz, Mrs. Ewald E. 
Kurz, Evelyn 
Langstaff, Lois 
Laughlin, Elizabeth 
Lederer, Mrs. Herbert 
Lowe, Mrs. Henry A. 
Luman, Mrs. Grace 
McGinnis, Alma 
McGurer, Mrs. Mabel 
McGwinn, Edna E. 
Machwart, Mrs. J. F. 
McIntosh, Mrs. Elisabeth L. 
McLaughlin, G. Edward 
Mahon, Mrs. James T. 
Mallory, Margaret Lord 
Mansell, Kathryn 
Mattlin, Mrs. M. O. 
Mausk, Mrs. Herbert L. 
Mautz, Mrs. Frederick R. 
Merriman, Mrs. Arthur G. 


OF THE CLEVELAND MUSEUM OF ART 


Merritt, W. Ford 
Merton, Ralph S. 
Meyer, Henry F. 

Mills, Daisy 

Mintz, Mrs. Alexander 
Mitchell, Elizabeth E. 
Mize, Mrs. Ralph C. 
Montecchi, Dr. Romeo 
Moore, Eunice 

Mueller, Mrs. R. Scott, Jr. 
Mueller, Mrs. Walter J. 
Narwold, Mrs. Carl F. 
Neilsen, Mrs. Evan J. 
Nielson, Rudolph C. 
Nixon, Mrs. Victor D. 
Noaker, Mrs. Evlyn 
Norman, Mrs. Frank P. 
Nowlin, Mrs. James E. 
Nye, Mrs. Walker H. 
Oelschlager, Louise 
O’Neill, Mrs. William J. 
Osborne, Ethel E. 
Oster, Max 

Parker, Mrs. McRea 
Parkin, Royce 
Pergande, Betty 

Phil, Josephine 

Phillips, Ben 

Pickering, Mrs. Orla E. 
Plangman, Mrs. Walter 
Price, Mrs. Edward B. 
Price, Ralph W. 
Prutton, Carl Frederick 
Raab, Mrs. Sam 

Rantz, Enid 

Reeb, Mrs. J. Elmer 
Reddy, Florence 

Reich, Pauline 

Reichl, Alfred 
Reidenbaugh, Frances A. 
Reinthal, Mrs. Arthur J. 
Ressler, Katherine 

Rice, Marjorie 

Ritchie, Harry E. 
Robb, Eleanor M. 
Robbins, Mrs. W. T. 
Rodgers, Mrs. Harry P. 
Rogers, Dr. Walter B. 
Rogers, Dr. Winfield H. 
Rose, 
Rosenstein, Evelyn 
Roth, Frances W. 
Round, Thornton E. 
Rubel, Mrs. Clara H. 
Ruhl, Margaret 

Rush, Ralph E. 

Salkin, Samuel 

Scelfo, Lawrence S. 
Schleuniger, Mrs. Ernest E. 
Schleuniger, Mrs. Frank S. 
Schmoldt, Mrs. Margaret 
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Schurman, Mrs. John 
Scranton, Josephine 
Sechrist, Edith R. 
Seidman, Mrs. Charles H. 
Seubert, Helen M. 
Shonfeld, Mrs. James M. 
Shulman, Mrs. Albert F. 
Siegling, Mrs. Dorothy L. 
Silliman, Mrs. Maude M. 
Silverberg, Alex R. 
Simon, Esther 

Sinnen, Anne 

Smith, Mrs. Harold J. 
Smith, Mrs. J. Lindsey 
Smith, Margaret R. 
Smith, Perry H. 

Steiner, Mrs. M. J. 
Stewart, Mrs. Samuel H. 
Stitt, Mrs. Mary 
Streeter, Robert J. 
Strohm, Charles F. 
Summer, Bernice 

Swiler, Mrs. E. Russell 
Swing, Phil B. 

Taeusch, H. W. 

Teeter, Dr. Eldden J. 
Tench, Mrs. W. L. 
Terrall, William A. 
Thomas, George C. 
Thompson, Mrs. Charles H. 
Tietjen, Mrs. Otto F. 
Todd, Aletha G. 

Torok, Evelyn 

Truhlar, Mrs. Robert E. 
Tucker, Roberta 

Ulrich, Dr. Carl F. 
Underwood, Mrs. Willard L. 
Upstill, Edgar D. 

Van Blaricon, A. 
VanDeMotter, Mrs. C. J. 
Vanderwerp, Dorothy 
Vincent, Ila 

Wagner, Mrs. Carl 

Weil, Jean S. 

White, Mrs. Mary T. 
Wiese, Mrs. Fred D., Jr. 
Wiese-Hansen, Ragna 
Williams, Mrs. Frederick F. 
Willis, Mrs. Samuel T. 
Wills, Mrs. Frank M. 
Winfield, Mrs. Kenneth B. 
Wolcott, Charlotte 
Woloshin, Leo F. 
Woodruff, Corolyn 
Woodruff, Mrs. Ross H. 
Wright, Anne L. 
Worthington, Mrs. Ruth E. 
Zimmerman, Mrs. Elizabeth 
Zoller, John H. 

Zook, Mrs. Jay F. 
Zsupnyik, Sarah 
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MEMBERSHIP, OCTOBER 31, 1935 


Fellow in Perpetuity......... 39554 


CALENDAR FOR DECEMBER, 1935 


Sunday I. 3.15 p.m. Exhibition of Soviet Painting. Carabelle M. Stitt. 

4.00 p.m. Glimpses of Roman Africa. Robert S. Rogers, 
Assistant Professor of Classics, Western Reserve 
University. 

4.00 p. m. Story Hour. A Tournament in England. Nathalie 
W. Anderson. 

4-30 p.m. Art Museum Drama, WTAM. Cleveland Radio 
Guild. 

.15 p.m. Organ Recital. Russell L. Gee, Director of Choral 
Music, Glenville High School. 


Monday 2. 4.45p.m. Talk, WTAM. Eighteenth Century Homes of 
New England. I. T. Frary. 


Wednesday 4. 8.15 p.m. Organ Recital. Arthur W. Quimby, assisted by 
Donald Dickson, baritone. 


Thursday 5. 2.30p.m. Talk, WGAR. Early Clock Makers and Their 
Craft. Daisy W. Warner. “Colonial Days,” Series 
III, under auspices of Daughters of the American 
Revolution, N.E. District of Ohio. 


Friday 6. 8.15 p.m. Japanese and Western Attitudes Toward Art. Sir 
G. B. Sansom, Counselor to British Embassy, 
Tokyo. 


Saturday 7. 2.00p.m.A Folk Play. The Children’s Theatre, Playhouse 
Settlement. 
Sunday 8. 3.15 p.m. Exhibition of Soviet Painting. Milton S. Fox. 
4.00 p.m. Design in Needlecraft. Julius Mihalik, Master in 
Decorative Design, The Cleveland School of Art. 
4.00 p.m. Story Hour. A Tower in a Great French Castle. 
Katharine G. Wicks. 
4.30 p.m. Art Museum Drama, WTAM. Cleveland Radio 
Guild. 
5.15 p.m. Organ Recital. Arthur W. Quimby. 
Monday 9g. 4.45 p.m. Talk, WTAM. The American Scene in Music 
Composition. Arthur W. Quimby. 
Thursday 12. 2.30p.m. Talk, WGAR. Trumbull, Artistic Recorder of the 
Revolution. Daisy W. Warner. “Colonial Days,” 
Series III. 
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13. 


Friday 


Saturday 
Sunday 


Monday 
Thursday 


Saturday 


Sunday 


Monday 


Saturday 


Sunday 


Monday 


Galleries 1X and X . 


16. 
19. 


28. 


29. 


30. 


Gallery XI . 


Educational Corridor 
Children’s Museum . 
Textile Study Room 


8.15 p.m. 


2.00 p. m. 


3-15 p.m. 
4.00 p. m. 


4.00 p. m. 
4.30 p. m. 


5.15 p.m. 
4.45 p.m. 
2.30 p. m. 


3-00 p. m. 


4.00 p. m. 
4.30 p. m. 
5.15 p.m. 
4-45 p- m. 


2.00 p. m. 


4.00 p. m. 
4.30 p. m. 
5.15 p.m. 


4-45 p.m. 


Cultural Trends in Russia Today. Stephen P. 
Duggan, Director, Institute of International Edu- 
cation, New York. 


Young People. Christmas Legends. Helen Winslow. 


Exhibition of Soviet Painting. Carabelle M. Stitt. 
The American Scene in Music Composition. 
Arthur W. Quimby. 

Story Hour. The Miracle of the Christmas Apple. 
Janette Hollis. 

Art Museum Drama, WTAM. Cleveland Radio 
Guild. 

Organ Recital. Arthur W. Quimby. 


Talk, WTAM. Aristocratic Charleston. I. T. Frary. 


Talk, WGAR. Houdon, the Sculptor, and his Art 
in America. Daisy W. Warner. Concluding talk, 
“Colonial Days,” Series III. 


For Young People. Dickens’s “Christmas Carol.” 
The Curtain Club Theatre, direction of Virginia 
P. Whitworth. 


Dickens’s “Christmas Carol.” The Curtain Club 
Theatre, direction of Virginia P. Whitworth. 

Art Museum Drama, WTAM. Cleveland Radio 
Guild. 

Organ Recital. Arthur W. Quimby. 


Talk, WTAM. Soviet Painting at the Museum. 
Milton S. Fox. 


Young People. Christmas in America. Rita Eyer- 
dam. 


Story Hour. The Tale of an Arab Prince. Dorothy 
T. Van Loozen. 

Art Museum Drama, WTAM. Cleveland Radio 
Guild. 

Recital. Walter Blodgett, Organist, Epworth- 
Euclid Church. 

Talk, WTAM. Dutch Homes of the Hudson 
Valley. I. T. Frary. 


EXHIBITIONS 


. Soviet Painting. 


. Prints from the Museum Collection. 


. Reproductions of Gothic Tapestries. 
. Handmade Dolls and Toys. 
. Flower Motifs in Textiles. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


Joun LonG SEVERANCE 
WILLIAM GwWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 

JoHN HuNTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 


CHESTER C. BOLTON Joun H. Horp 
Haroip T. CLark G. MATHER 
RALPH M. CoE CuHarLes L. MuRFEY 
Henry G. DALTON Francis F, PRENTISS 
EpwarpD B. GREENE JOHN L. SEVERANCE 
C. HANNA, Jr. Lewis B. WILLIAMS 


President 
Vice Presidents 


Treasurer 
Secretary 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Henry G. DALTON DWARD B. GREENE 
Joun H. Horp FRANCIS F, PRENTISS 


FINANCE COMMITTEE 


Lewis B. WILLIAMs, Chairman 
Henry G. DALTON Joun H. Horp 
Leonarp C. HANNA, JR. WILLIAM G. MATHER 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
M. Co: 
LeEonarD C. HANNA, JR. 


DWARD B. GREENE 
G. MATHER 


ADVISORY COUNCIL 


The President of Western Reserve University 
WInFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. 

E. S. BurKE, Jr. 
STEVENSON BURKE 
WILLarp M. CLapp 
Henry Hunt CLarK 
Mrs. H. A. EvERETT 
Paut L. FEtss 
FRANK H. GINN 
CHARLES B. GLEASON 
SALMON P. HALLE 


GueErpon S. HOLDEN 
Mrs. T. P. HOWELL 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 
ALFRED KELLEY 
Mrs. Racpu T. Kinc 
Woops KING 
Amos B. McNarry 
LAURENCE H. NorTON 
Mrs. FrAncis F. PRENTISS 
H. M. HANNA Mrs. ANDREW SQUIRE 
Epwarp S. HARKNESS AMBROSE SWASEY 
Mrs. WINpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAro_p W. PARSONS 
Cashier WALTER A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder 


Ciara E. GAETJENS 


MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. FRaRY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant in Membership 
Assistant at Sales Desk 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


Ep1TtH Burrous 
Fiora E. Harp 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 


from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Hots 


Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings LoutsE BURCHFIELD 
Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Louse M. DUNN 
Supervisors of Instruction: MARGARET FAIR- 
BANKS, RUTH F. RUGGLES, KATHARINE G. WICKS. 
Secretary Ipa LEE ROGERS 
Librarian, NELLG.SILL. Assts.: MISSTHWING, MISS 
TALLMAN, MISS VAN DER VEER, Mrs. BorTON, 
Miss JOHNSON, Mrs. MILLER, Miss ALBAUGH 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute r 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually 10 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m 


$500,000 
100,000 
25,000 


